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Early Abstractions (1941-57, assembled ca. 1964, 23 min., b/w and color, 16mm)
Film No. 17: Mirror Animations (Extended Version) (1979, 11 min., 16mm)
Film No. 14: Late Superimpositions (1964, 28 min., 16mm)
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“You shouldn’t be looking at this as a
continuity. Film frames are hieroglyphs, even
when they look like actuality. You should
think of the individual frame, always, as
a glyph, and then you’ll understand what
cinema is about.”
— Harry Smith

Harry Smith (1923-91) was a unique
visionary whose art and interests moved
freely between music (most notably, with
the seminal Anthology of American Folk
Music), film, painting and the occult.
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